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Annotatsiya
Abdulla Qodiriyning “O‘tkan kunlar” romanida qo‘llangan sinekdoxa usuli
muallifning badiiy mahoratini ko‘rsatadi. Ushbu uslubiy vosita orgali yozuvchi
murakkab ijtimoiy va ruhiy holatlarni qisqa, lekin ta’sirchan shaklda ifodalaydi.
Tezisda sinekdoxaning funksional imkoniyatlari, uning milliy adabiy kontekstdagi
o‘rni hamda tarjima jarayonidagi semantik aniglikni saglab golish muammolari
yoritiladi.
Kalit so‘zlar: tarjimon, mashaqqat, tasvir, ifodalash, avtor, haggoniy, so‘z,
asl nusxa, muvofiq, mag‘iz, ma’no, aksincha, noanig, mujmal, ekvivalentlik.
AHHOTaNUs

Hcnonb3zoBanue cuHek10xu B pomane Aoaysuisl Kanbipu « MuHyBIIME THI)
JEMOHCTPUPYET BBICOKHI YpPOBEHB XYJO0KECTBEHHOI'O MACTEpPCTBA aBTOpA. JTOT
IIPUEM IO3BOJISIET KPATKO, HO BBIPA3UTENIBHO IEpPENaTh CIOKHBIE COLUAIBHBIE U
NICUXOJIOTHYECKHUE cOoCTosiHMsS. B pabore paccmaTtpuBaioTcs (PyHKIIHMOHAIbHBIC
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BO3MOXHOCTH CHHCKIOXH, e POJIb B HAHWMOHAJIIBHOM JIUTECPATYPHOM KOHTCKCTC U

HpO6JIeMBI COXpaHCHUA CEMAHTHUYECKON TOYHOCTH IIpu IICPECBOJIC.

KiroueBbie cjioBa: TEepeBOAYMK, yCWiIHE, 00pa3, BBIPAKECHHE, aBTOD,
MOJUIMHHBIN, CIIOBO, OPUTHMHAJBHBIM, COOTBETCTBYIOIINW, SApO, 3HAYEHUE,
HpOTPIBOHOJIO)KHLIﬁ, HCOHpGI[CJICHHI:IfI, 06HH/II>1, OKBUBAJICHTHOCTD.

Abstract

The use of synecdoche in Abdulla Qodiriy’s novel “Days Gone By”
demonstrates the author's high level of artistic skill. This stylistic device enables
the concise et expressive depiction of complex social and psychological states. The
thesis examines the functional potential of synecdoche, its role within the national
literary context, and the challenges of preserving semantic precision in translation.

Key words: translator, effort, image, expression, author, authentic, word,
original, corresponding, core, meaning, contrary, vague, general, equivalence.

Tarjima jarayonida asarning g‘oyasi uning uslubiy jihati bilan chambarchas
tarzda bog‘liq bo‘lib, asar yozilgan davr ruhini, gahramonlar ijobiy va salbiy
jihatlarini ijodiy gayta yaratish uchun tarjimon nafaqgat badiiy mahorat, iste’dod va
boy tajriba sohibi bo‘lishi, balki badiiy tarjima amaliyoti dalillari asosida vujudga
kelgan nazariy bilimlar bilan puxta qurollangan filolog olim sifatida faoliyat
ko‘rsata bilishi ham lozimdir. Asliyat va tarjima tillari badiiy-uslubiy vositalarni
chuqur matniy va lisoniy tahlil gilish asosida giyosiy o‘rganishgina san’atkorni
tarjima amaliyotida uchrab turadigan gator illatlardan saglab qolgani holda, unga
asliyat lisoniy-uslubiy hodisalari vazifalarini ijodiy tiklash imkoniyatini beribgina
golmay, bularni barchasini uddalash mas’uliyatini ham yuklaydi. Sinekdoxaning
umumiy Ko‘rinishlari quyidagilardan iborat:

Butun o‘rnida gism ifodalanishi: Sinekdoxa-grekcha “birga anglamoq”
demakdir. Qism orgali butunni yoki aksincha butun orgali gismning ifodalanishi
sinekdoxa deyiladi. Masalan, tirnoq so‘zining “bola” ma’nosida bosh, tuyoq
so‘zlarining “qo‘y”, “sigir” ma’nosida ishlatilishi qism orgali butunni ifodalashdir.

Asliyat matnida: “Arzimagan sabablar bilan talaf bo ‘lgan’ jonlarni hamisha
ko z oldingda tut!” (O‘tkan kunlar. 2009; 40) Ushbu matnda sinekdoxa leksik-
stilistik vositasi “talaf bo‘lgan jonlar” birikmasida qo‘llangan hamda ko‘chma
ma’no ifodalagan. “Talaf bo‘lgan jonlar” birikmasi orqali aslida “qurbon bo‘lgan
kishilar” nazarda tutilmoqda, ya’ni “qism” (jonlar) orqali “butun” (insonlar)
ifodalanmogda. Romanda Yusufbek xoji purviqgor siymo sifatida juda ko‘p
o‘rinlarda muallif tomonidan o‘rnak etilishiga guvoh bo‘lishimiz mumkin. Bunda
adibning badiiy mahoratiga qoyil golmasdan iloj yo‘q.

72 talaf bo‘lmog- qurbon bo‘lmogq, aziyat chekmoq
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|. To‘xtasinov, O.Mo‘minov, A.Hamidovlar tarjimasida: “Always remember
the innocent victims!” ”® (Har doim begunoh qurbonlarni yodingda tut!- K.M™#)
deb beriladi.

Kerol Yermakova tarjimasida: “Always remember those innocent who
died/ ™ (Har doim begunoh o‘lganlarni yodingda tut!) (K.M) shaklida beriladi.

Mark Riz’® tarjimasida esa: “Remember the past victims who have been killed
for the same miserable reasons.” (o‘tmishda o‘ldirilganlar- K.M)

Yuqoridagi tahlillardan ko‘rinadiki bunda o‘zbek hamda ingliz tarjimonlari
so‘zma-so‘z tarjima usulida sinekdoxani tarjimada muvaffaqqiyatli aks ettirganlar.

Asliyat matnida: “Yo ‘lak panasidan mudhish bashara chigib bir-ikki gqayta
unga kulib garag ‘ach, yo‘qoldi...” (O‘tkan kunlar. 2009; 186) Romandagi salbiy
gahramon bo‘Imish Homid tomonidan yozilgan ushbu soxta talog xati va uni olib
kelguchi “mudhish bashara” Kumushni deyarli aqlidan ozdiradi. “Mudhish
bashara” birligida ham sinekdoxa orgali ko‘chma ma’no ochib berilmogda. Ushbu
jumlada “mudhish bashara” “ko‘rinishi niyati kabi xunuk, kishida go‘rginch
uyg‘otuvchi” ma’nolarini bildiradi. Salbiy gahramonlardan biri Jannat tasvirlangan
ushbu o‘rin roman o‘quvchisi qalbida nafrat uyg‘otadi, Kumushning xatdan
keyingi taqdiri esa ayanchli bo‘ladi.

T.1. tarjimasida: “From the dark aisle of the gate the terrible woman’s face
was seen, she laughed and disappeared...” (T.1. 2017; 167) (dahshatli ayolning
basharasi - KM)

Y.K. tarjimasida: “The frightening face of the hag peered out of the dark
alley by the gates. With a nasty laugh, she vanished.” (Y.K. 2018; 159)
(go‘rginchli cho‘chgabashara- K.M) tarzida beriladi.

R.M. tarjimasida esa: “The terrible visage previously described peeked out
from around the corner of the entryway, snickering with joy, and then
disappeared.” (R.M. 2018; 305) (dahshatli giyofa- K.M)

Parchada keltirilgan sinekdoxa(gism orgali butun) ifoda vositasi tarjimasini
ikki tarjima matnlari misolida giyoslaymib tahlilga tortamiz:

Asliyat matnida keltirilgan “mudhish bashara” birikmasi |.To‘xtasinov
tarjimasida “terrible woman’s face” (dahshatli ayol basharasi) shaklida beriladi.
Bizningcha, tarjimonlar “terrible” (dahshatli) sifat aks etgan leksik birlikni
“woman’s” (ayolning) so‘zidan keyin go‘llaganlarida, birikma “woman’s terrible
face” (ayolning dahshatli basharasi) tarzida muallif keltirgan birikmaga muqobil

BTo‘xtasinov .M, Mo‘minov O.M, Hamidov A.A. The days gone by. —Tashkent: 2017. —P.3 (keyingi o‘rinlarda

T.l. 2017; —P.3 shaklida beramiz)

74 K.M- Karimov Ma’rufjonning qisqartma shakli (keyingi tarjimalarda K.M tarzida beramiz)

5 Yermakova Kerol. Days gone by. —Paris: 2018. —P.40 (keyingi o‘rinlarda Y.K. 2018; 40 shaklida beriladi)

76 Mark E.Reese. Bygone Days. — Nashville TN: 2018. —P.89 (keyingi o‘rinlarda R.M. 2018; 89 shaklida beriladi)
888



Shaxs ma’naviyatining shakllanishida til va adabiyotning roli
Xalgaro ilmiy-amaliy konferensiyasi

bo‘lar edi. Yoki “horrible face” (mudhish bashara) deb berilashi asliyatga aynan
so‘zma-so‘z sinonimik Dbo‘lib, magsadga muvofig bo‘ladi. Bunda o‘zbek
tarjimonlari tasviriy ekvivalent usulidan foydalanib, kitobxonga tushunarli bo‘lishi
uchun harakat gilgan.

“Mudhish bashara” birikmasi K.Yermakova tarjimasida esa “the frightening
face of the hag” (qo‘rginchli cho‘chgabashara) tarzida beriladi. Bunda tarjimon
kitobxonga tushunarli bo‘lishi uchun romandagi salbiy gahramon Jannatni
“go‘rginchli cho‘chgabashara” deb beradi, birog mutarjim ozgina emotsiyaga
berilishi natijasida birikmani shaxsiylashtirib, mubolag‘alashtirib yuboradi. Parcha
asliyatga muvofiq qayta yaratilishi uchun esa “the frightening face” (qo‘rginchli
bashara)ning o‘zi kifoya qiladi, “of the hag” (cho‘chganing) leksik birligining
keltirilishi gqo‘shimcha konnatativ ma’no kasb etadi hamda asliyatga nomuvofiglik
yuzaga keladi. “Tarjima variantini tanlash ma’lum darajada tarjimonning mahorati
va shaxsiy hususiyatlariga bog‘liq. Lekin tarjimaning sub’ektivligi asl nusxa
tarjimasining iloji boricha to‘larog mazmunini bera olish bilan cheklanadi.
Shunday qilib, tarjima uni amalga oshiradigan tarjimon tomonidan ob’ektiv
munosabatlarning sub’ektiv vogqelanishidir.”’” Shunga ko‘ra badiiy tarjima
birmuncha mushkul vazifa hisoblanadi.

O<zbek tarjimonlari hamda K.Yermakovadan fargli o‘laroq M.Riz “mudhish
bashara” birikmasini tarjimada terrible visage- daxshatli giyofa tarzida aks
ettriradi. Tarjimon previously described- ilgari tasvirlangan deya ta’kidlaydi,
chunki rostdan ham ushbu salbiy personaj tarjima matnining avvalida a stunted
and misshapen woman- pakana, rivojlanmay qolgan ayol tarzida tanishtiriladi.
Tarjimon ushbu sinonomik birikmani asliyatga mugobil aks ettirgan, zero adib
Jannatni “pakana xotin” degan edi.
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K BOITPOCY Ob OHEHKE KAYECTBA IIEPEBOJA

XYAOXKECTBEHHOI'O IPOU3BEJAEHUSA
®.K.Xa0u0y.i1aeBa,
3aBeayIOMNN Kadeapoit meaaroruku, ICUX0JIOTMH U (hPHUITOJIOTHH,
JOIEeHT AHIMKaHCKoro gunrana KokaHacKkoro yHUBepCcHTETa

AHHOTaALUA

B cratee paccMOTpeHBI  KpUTEpUU  OIEHKM KadyecTBa IEepeBoja
Xy/J0KECTBEHHON JIUTEpaTypbl B BHUIY OTCYTCTBUSI €IWHBIX, OOIICTPUHSATHIX
CUCTEM TPOBEJIEHHUS PKCTIEPTHOM OIEHKH MEePeBOAHOTO TekcTa. Ocoboe BHUMaHUE
YAETSAETCS TEPMEHEBTUUECKOMY MOAXOIY. ABTOpP YTBEPXKHAET, UYTO B OCHOBE
TEOPUM M TIPAKTUKHU TEepeBOAa JOJDKEH HAXOIUTHhCS MePMEHEBTUYECKUN IMOJXO.
[ToCKOJIBKY TONBKO aJ€KBaTHOE IMOHWMAaHUE MEPEBOJAYUKOM TEKCTa OpUTHHAJIA
MO3BOJIUT €My TMPABWIBHO MOJ00paTh SKBUBAJICHTHBIC S3BIKOBBIC CPEACTBA, U
MOJTHOLIEHHO BOCCO3/1aTh OTPAXXECHHYIO B HEM JIEMCTBUTENBLHOCTH. HenoctaTounoe
MMOHUMAHHUE PeaTuii HAIMOHAJIBHOM >KM3HM MOXKET MPUBECTU K PAY CEPbE3HBIX
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